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Moving pictures depend on photography for their existence. While it is true that
the individual images which form the moving picture are made in a manner
similar to that used for any other photograph, cinematography is so entirely
different in its whole technique and point of view that it forms a special field in
itself. We can no more than indicate here the barest outlines of a complex and
powerful medium.

The problem of the cinematographer is almost the exact opposite of that
which faces the still photographer. The latter makes a single critical exposure;
the former must take a whole series of exposures. The effect of motion is
obtained by projecting photographs of various phases of action upon a screen in
rapid succession. Sequences not in themselves of special importance are
combined with other sequences to form a dramatic and dynamic whole.
Whereas the still photographer attempts to tell his story within the confines of
a single picture, the moving picture photographer can tell it from a great many
points of view, showing now a general view (long shot) now a detail (close-up).
Because he can get these details separately, he does not need to attempt them in
a distant view.

The moving picture is one of the purest forms of photography. It is almost
impossible to retouch the images because there are thousands. Control of the
composition by enlargement and cropping is out of the question. The
cinematographer must compose all his pictures directly within a frame of
unchanging size. To help him, a series of interchangeable lenses of varying focal
length are usually mounted on the camera, so that from one viewpoint long
shots, medium shots, and close-ups can be made.

To examine individual stills is to see only parts of a whole, the words of a
sentence, the notes of a bar of music. Enlargements from actual cinema film
often have remarkable force; this may be due to the fact that from so vast a
choice of pictures, the most effective arrangement can be chosen. The laws of
chance, which are so successfully exploited by the miniature camera technique,
seem to apply here in an extreme degree. At present, enlargements from an
actual strip are technically unsatisfactory, because of the loss of detail, but it is
quite possible that within a few years great improvement will be made. Already
some of the most striking news photographs are enlargements from a news film.

The influence of cinematography on still photography is deeply felt. The
present popularity of the miniature camera is due to the moving pictures.
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Another striking example of their influence is the emphasis placed on layout in
thousands of publications. Photographs are arranged in sequence to give an
impression of action by continuity of space, or the effect of one picture is
heightened by the close juxtaposition of another. Photographs of portions of
objects (close-ups) were most uncommon before the moving picture. The modern
use of panchromatic material giving dark skies was fostered by Hollywood.

Aesthetically, the moving picture and the still photograph are so independent
that they cannot be compared. A fascinating and powerful ideology underlies the
moving picture; this ideology is based on the fact that the moving picture has
precisely that dimension which the still cannot have - time. The moving picture
creates its own time; the still photograph stops time and holds it for us.

Herein lies, perhaps, the greatest power of the camera. What has been
recorded is gone forever. Whenever a moving picture is projected, past time
moves again. The actors, the statesmen, the working-men may be dead, yet their
living semblance moves before LIS on the screen. Though the stones of Chartres
cathedral are still with us, no photograph taken today can ever show the
crispness of detail which eighty years of weather have dulled. The faces that look
out from daguerreotypes and calotypes have vanished. Our ways of looking
change; the photograph not only documents a subject but records the vision of
a person and a period.
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